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POINTERS FOR BEGINNERS

MOUTH PIECES

In s.electing mouthpieces the cup of same should correspond
to the size of the lips, namely, those with thin lips should use a
n-muthpiece with a small cup, medium lips a medium cup, large
lips a large cup. Always use your own mouthpiece and, preferably
one that has a nickel or silver plating.

While it is best to read music, some of the best buglers I have
known learned by air. When one learns by air he has the advan.
?age of memorizing what he-learns providing that the call or march
is t?ught as it is writ'en. A beginner should have an ear for
music, good front teeth and medium sized lips and should be taught
proper breathing, thus preventing possible straining of the stomach.
. Imprope.:r. posture is often most injurious. Sound bugle only from

the position of a soldier at attention, either at a halt or on the
marcl.l. To sound, place the mouthpiece evenly on the lips, place
tl.te tip of the tongue against the upper teeth and pronounce
silently the syllable “TU.” Do not press the mouthpiece hard
against the lips, as same interferes with proper blood circulation
and numbs the lips. By receding the tongue a column of air is
sent ’Ii";:o the instrument, thus making a sound.
ere are five tones, which are : SC “G,”
Middle “C,” “E” and I-iigh “G.? L:::ei;)vl:o “‘VC”C;x' IIZ: “%"
;ﬁ:;tt ::;11 :«; tn::rtﬂ;:.ontmue until a clear tone is produced and can be
For high tones it is necessary to press slightly harder against
the lips with the mouthpiece and to slacken the pressure for each
descending tone; do not move the. mouthpiece either to .ascend o
to descend: Do not protrude the lips or puff out the cheeks. Do
not be impatient to learn to sound calls. You must learn ﬁrst the
five tones and master their control, then you must learn tonguing.

I

SINGLE TONGUING

With the tip of tongue slightly strike the upper teeth. Always
first mastering Low “G,” then in a like manner attack and sustain
the other notes of the scale singly, commencing softly and gradually
increasing the sound until it is very loud, then let it die away.

The next exercise is opposite to the first. Strike the tones
very softly and sharply. This is called “Staccato.” Gradually
increase the force of the tones until loud, then diminish, and always
as short ‘as possible.

The slur is not much used, but the exercise on the slur is very
helpful io the lips. The slur “Up” is harder to perform than the
slur “Down.” To slur “Up” attack the first note easily and force
the lip to carry the tone to the next note. Do not move mouthpiece.
To slur “Down” relax the tension on the lips.

DOUBLE TONGUING

Double tonguing consists of pronouncing silently the syllables
“TU, KU.” The “KU” occurring more frequently than in triple
tonguing makes it harder to perform. Accent strongly the “KU”
slowly and equally and then faster. :

TRIPLE TONGUING

Triple tonguing is learned before double tonguing because it
is simpler and because in trumpet music it is used very frequently.
Pronounce the syllables “TU, TU, KU” as staccato as is possible,
accenting strongly on the “KU,” as this is weaker than the SRV
it must have more stress. .

“Time” is all essential for the sounding of the trumpet, and
one must learn its proper value. The march is always commenced
by advancing the left foot forward and then the right, hence the
beat is always with the left foot.
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